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the Red Sea, are Italians in feature, gesture, and 
costume. To the right of this tapestry is another of 
early date. This is either French or Flemish, and 
in it we see Joseph obeying the commands of 
Pharaoh, and presenting his father, Jacob, to him. 
Behind Jacob stand his sons. The fourth of the 
very early tapestries is shown in the middle of the 
opposite wall. In it the story of David and 
Bathsheba is illustrated as it might have happened 
in Flanders between 1450 and 1500. The tap- 
estry is divided by jewelled columns and bands 
into five compartments ; in each compartment is one 
scene from the history of David and Bathsheba, 
beginning with David's first sight of Bathsheba 
bathing on the roof, and ending with Nathan 
upbraiding David for taking the " one ewe lamb " 
of *" the poor man/' The other nine tapestries 
are also Flemish, but of the sixteenth century. 
Three belong to a series of the seasons. In 
" Winter " old and young are seen skating and 
sliding on the frozen moat of a castle. In " Sum- 
mer'* the wheat is being gathered by men and 
women ; and the gathering and treading of the 
grapes is the subject of the tapestry representing 
"Autumn." Four tapestries at the south end of 
the Gallery are also part of a series, and in them 
is told the story of Abraham's search for a wife 
for Isaac. In two Abraham and Eleazer, his 
messenger, are seen talking together. In the third, 
Rebecca gives Eleazer water from the well for 
his camels ; and in the fourth, Rebecca, attended 
by her women and Eleazer, is being received by 
Abraham, while Isaac watches from a distance. 
Of about the same period and style, but quite 



different in subject, is the tapestry of David pouring 
out before the Lord the water brought by his 
chiefs at peril of their lives (II Samuel 23). These 
last five tapestries were made in Brussels. The 
two remaining tapestries hang on each side of the 
doorway leading into the Evans Memorial Galleries 
for Paintings. They are fragments of a single work 
the middle of which has unfortunately been de- 
stroyed, leaving the subject a mystery. Although 
these tapestries are very different in date and sub- 
ject, — scenes from the Old and New Testaments, 
with the sports and occupations of the seasons, 
— the ample dimensions of the room, the beauty 
of the color and texture of the walls, and the 
simple dignity of the architecture make this a 
homogeneous and pleasing gallery. S. G. F. 



The Print Rooms 

WITH the opening to the public of the Evans 
Memorial Gallery the Department of Prints 
commences a new chapter in its history and enters 
into its permanent home. The Department now 
occupies the eastern half of the ground floor and 
can be reached from the Huntington Avenue 
Building by the two corridors running upon either 
side of the new Lecture Hall. Approaching from 
this direction the visitor is greeted, as he enters the 
new building, by engraved portraits of Louis XIV 
(Pierre Drevet), Louis XVI (Bervic), Napoleon 
(Desnoyers), and Charles I, King of England (Sir 
Robert Strange), and by twenty selected impressions 
of Piranesi's etchings of ancient Roman edifices 
{Vedute di Roma), which hang upon the walls of 




Plan of the Print Rooms 
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the circular Corridor leading to the first Exhibition 
Room (Room 1 upon the accompanying plan), 
immediately to the left of the Fenway entrance. 
Here are displayed fifty-two prints selected from 
the Charles Sumner Bequest and the Harvey D. 
Parker Collection, illustrating " The Best Portraits 
in Engraving," as exemplified by the work of 
Albrecht D\irer(Philip Melanchthon and Erasmus), 
Agostino Carracci (Portrait of Titian), Goltzius 
(Portrait of the Engraver), Cornelis Visscher (Gel- 
lius de Bouma and Petrus Scriverius), Rembrandt 
(Jan Lutma and Clement de Jonghe, both in the 
first state of the plate), Van Dyck (4), Morin (4, 
including a fine impression of Antoine Vitre, the gift 
of Mr. Horatio G. Curtis). The Golden Age of 
portrait engraving is represented by Nanteuil (Pom- 
pone de Belliivre, Nicolas Fouquet, Mazarin, 
etc.), Masson (Henri de Lorraine, and Brisacier, 
"The Gray-Haired Man"), Edelinck (Philippe de 
Champaigne, Martinus Dilgerus, etc.), bringing us 
to the work of Pierre Drevet and of his son, Pierre 
Imbert Drevet, whose portrait of Bishop Bossuet is 
accounted by collectors one of the four masterpieces 
of portrait engraving. The French School closes 
with Georg Friedrich Schmidt and J. G. Wille, 
while portrait engraving in England is represented 
by William Sharp, Robert Strange, and Bartolozzi. 

In Exhibition Room No. 2 is shown a complete 
set of Meryon's " Eaux-Fortes sur Paris." Where 
the changes indicating progressive "states" seemed 
to warrant it, several impressions of each subject 
are shown. Room No. 3 is hung with a selection 
of thirty-eight subjects, all in the rare first state, of 
Turner's " Liber Studiorum," all from the Francis 
Bullard Bequest, and in the adjoining gallery 
(No. 4), proof woodcuts by Diirer, also from the 
Francis Bullard Bequest. For quality of impression 
the " Liber Studiorum " and the Diirer woodcuts 
are truly superb. Leaving Diirer we pass on to 
Martin Schongauer (1445-1491), in Room 5, 
nineteen of whose engravings are shown. 

The adjoining room (Room 6) is given to etch- 
ings by the younger French and English artists. 
Upon the walls of Room 7 are hung examples of 
" The Men of I 830 "and their immediate successors, 
— Millet (13), Corot (2), Daubigny (8), Appian 



(9), Manet (2), Bracquemond (4), Buhot (I 7),— 
which brings us once more to Room 1 . 

In the corridor running parallel to the Exhibition 
Room is placed the Technical Case, containing the 
various tools used in making engravings, etchings, 
mezzotints, woodcuts, lithographs, etc., as also the 
plates, blocks, or stone in or upon which the de- 
sign is cut or drawn. Above, in another case, are 
displayed typical prints produced in the various 
media. Upon the walls of the corridor are hung 
twenty-eight etchings, lithographs, and woodcuts, 
printed in color, by French and German artists. 

Thus far for the general visitor. In the Study 
Room, entered through Exhibition Rooms Nos. 4 
or 5, the student will find the History of Engraving, 
from its beginnings in Germany and in Italy, illus- 
trated by representative examples, arranged chrono- 
logically and according to countries, of the work of 
the minor as well as the great masters. The main 
collection, in the adjoining room, is supplemented 
by a fast-growing group of facsimiles of rare or 
unique prints, the originals of which are unobtain- 
able ; and over four thousand facsimiles of drawings 
by the older masters, Rembrandt and Diirer natu- 
rally being liberally represented. An adequate 
reference library adds materially to the usefulness 
of the collection. 

In the basement are two intaglio presses and a 
printing press for woodcuts, etc., and all the neces- 
sary tools used in the production of prints. The 
Associate Curator, Mr. Emil H. Richter, has 
arranged to give a technical course of instruction 
to art students desirous of learning " how prints 
are made." 

One print (Pediment of the Pantheon, engraved 
by Jean-Marie Le Roux, after the high relief 
executed by David d'Angers) was presented to 
the Museum by Dr. Ange Guepin on January 22, 
1872, and constituted the entire collection until 
1874, when the Bequest of Charles Sumner 
swelled the number to eighty-five prints. Forty 
years later, the number having grown meanwhile 
to over eighty thousand, we celebrate the opening 
of our new quarters by hanging in Gallery No. 1 
a selection of the engravings from this first bequest, 
upon which our present collection has been built. 

F. C. 





Reliefs representing Architecture, by Robert Recchia. Fenway front : eastern end 



